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FIBERTARTIMASTIERS?

AVisual Tour of Maine Artists’ Work and Studios

For close to twenty years, Maine Fiberarts has championed the work of Maine fiber artists=knitters, weavers, papermakers;
quitters and others—as well as the wider community in hich they work We do'so throtigh revolving exhibitions at our
Topsham gallery, exhibitions at museums and galleries, our online Maine Fiberarts Tour, and our Fiber Folio photoblog.

\When we presented an exhibition of the work of sixteen master fiber artists at our Topsham Gallery in 2o, it drew crowds
of admirers. Peaple were amazed at the innovation and skill with which contemporary artists pish this medium. As an
outgrowth of the theme, this book is the result of a project-—funded i part by the Maine Arts Commission, along with

or generous members and friends=to focus'a more permanent light on our Maine masters as influencers of the next
generation. It contains stories and artwork of fwenty dedicated and outstanding masters=artists who develop their work
through experimentation, evolution, and years of work and practice. The words are those of the artists themselves.

(hristine Macchi and Carol Jones, 2016
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BARBARA BURNS

tapestry designer and weaver

Cundy’s Harbor, Maine
www.burns-studio.com

| grew up surrounded by my mother's collection of tribal masks and sculpture.

| loved that each one was expressive, mysterious and primal. This led me to
my fascination with faces and my desire to portray peaple who are historically
or personally compelling. | find the dichotomy of the ancient medium of tapestry
expressing contemporary subjects a powerful tool.

The medium of tapestry weaving allows me to create images and cloth at the same
fime. The tactile experience of working with fiber, along with the depth of color and
richness of the woven surface excites and drives me. 1 find the process of creating
cloth and image satisfying as it ties me to my past and to my Grandmother who
taught e to sew at an early age. She instilled in me a love of creating with my

hands and an appreciation for good cloth.

| have exhibited extensively in the US as well as in England, Serbia, the Czech
Republic, Slovakia, Hungary, Poland, Australia, Scotland and Denmark. Awards
I have received include Best Traditional Tapestry awarded by The Institution for
Tapestry Making, Serhia; Frst Place at the Blue Ridge Hand Weaving Show; HGA
award for Excellence in Weaving; Best in Show at Creative Strands in 2003; and a
finalist for the NICHE Award in 2009.

My training in apestry includes a completed course of study at West Dean College
in England and eleven years under the tutelage of Archie Brennan and Susan
Martin-Maffei, world renowned tapestry artists. | have studied costume and textile
conservation and was the head of the Costume and Textile Department at a small
museum where | indulged in my other passion, historical costume and textiles.




ELIZABETH A.
BUSCH

painted wall quilts, kinetic sculpture

Glenburn, Maine
www.elizabethbusch.com

Wﬂh a BFA in Painting and Art Education from the Rhode Island
School of Design, | was given a solid background for all art and

design endeavors. My work includes paintings, art quilts, and kinetic sculpture
commissions. | enjoy teaching all of my processes in workshops worldwide.

Before hecoming a self-employed artst in 1987, | spent 21 years working for
others—frst, as an Architectural Designer for 18 years, and then as an Arts
Administrator overseeing Maine’s Percent for Art Program for three years. At that
point, | decided to try making a living as an artist. Happily, for the ast 26 years,
that is exactly what | have done.

My painted quilts are in numerous public and private collections including the
Museum of Art and Design in New York; the Intemational Quilt Study Center in
Nebraska; Ft. Lauderdale Hollywood Airport in Florida; and Memorial Southeast
Hospital in Texas, to cite a few.

Thirty-one sites across the country have permanent installations of my kinetic
sculpture. These Public Art Commissions have been awarded since | began this
ew work in 1989. My painted/woven sculptures are suspended i hospifals,
schools and office buildings throughout the United States, including the Scientific
Laboratories of the State of New Mexico in Albuquerque; Begich Middle Schoolin
Anchorage, Alaska; Holy Redeemer Hospital in Philadelphia, Pennsylvania; Maine
State Museum, Library and Archives in Augusta, Maine, to name a few.

Studio Images at folio. mainefiberarts.org/elizaheth-busch/



http://folio.mainefiberarts.org/elizabeth-busch/

folio. mainefiberarts.org/carlson/



http://folio.mainefiberarts.org/carlson/

folio.mainefberarts.org/katharine-cobey/



http://folio.mainefiberarts.org/katharine-cobey/

JANET “THWING
CONNER

designing and making hooked rugs

Hiram, Maine
www.jconnerhookedrugs.com

IMy work includes various sizes of hand hooked rugs and mats. In my use of
color and design, my rugs are considered primitive or country Victorian

in style. All designs are original; the wool strips are cut by hand from recycled and
heirloom fabrics, and many of the colors are the result of natural dyes. The tools |

use were inherited through three generations.

Because of my 30 year career as an elementary art teacher, | am always excited
ahout getting peaple started on a new craft. | teach classes for beginning and
experienced rug hookers in pattem design, dyeing for special color effects, and Folk

Art style rug hooking.

Several of my rugs have heen exhibited at the Brick Store Museum in Kennebunk,
Maine, and at the Portland Public Library and the Whimsical World Art Gallery

in Portland, Maine. My work was accepted in Philadelphia at the juried Moore
College of Art Alumnae Exhbition of 2004. The same year | had a solo show at
Maine fiberarts in Topsham. In 210 | was selected as the “Featured Artst” at the
Fiber Center at Maine's Fryeburg Fair. | have been selected as one of the “200
Best Traditional American (raftsmen” by EARLY AMIERICAN LIFE magazine’s jury of
Curators from Historic Williamsburg, Sturbridge Village, and Shelbume Museum.

Publications include several articles in “Rug Hooking Magazine,” either by me or
ahout my work, and the achievements of my students. | authored a few chapters in
Stackpole Books’ FINISHING HOOKED RUGS: FAVORITE TECHNIQUES FROM THE EXPERTS,
and co-authored RUG HOOKING TRADITIONS with James and Mercedes Hutchinson,
released August 2016. | welcome commissions for personal subjects—houses, pets,
nautical scenes—and, of course, for fine art adaptations.




ANNE COX

maker of things

Martinsville, Maine
www.hedgerowdesign.com

|I like the slow process of cutting strips of wool and pulling each one
through the backing, and how ditferent this is from painting or drawing
asa result. Itis not unlike the landscape design work | also do, that fakes
time to unfold as plants grow and change.

While working on a rug, | am aware that | am creating the rules for the rug,
the structure, the order that | will either observe or break. In this confined
space, these are my rules, my structure.

Afew things draw me as | do the rugs. One i that | want to pay attention to
the natural world around me and to celebrateit. | want to create rugs that
arerugs, for the floor, more than as hangings on walls. And lately, I have
heen fixated on the horders and how they enhance the meaning of a central
image in a rug, and help with the “rugess” of a piece.

Studio images at folio. mainefiberarts.org/anne-cox/


http://folio.mainefiberarts.org/anne-cox/




JEREMY FREY

contemporary basket weaver
Eddington, Maine
www.jeremyfreybaskets.com

II am a Passamaquoddy artist and have been creating art since | was a child.
My family has been weaving ash and sweetgrass haskets for more than
eight generations. However, as a child | didn't have much contact with the art
of hasket weaving. It wasn't until my early twenties that | became so drawn to
basketry. From the day | wove my first basket, I've never stopped.

My work is always evolving. | constantly strive to create newer, more
elaborate and complex pieces. | have refined the simple teaching from my
mother beyond what most would consider possible in this medium, including
myself. 1 find weaving to be a personal meditation and my involvement with
our sacred weaving art form has saved my ife, given me meaning again.

| use brown ash (Fraxinus nigra) as a base material for my baskets. | harvest
all of my own materials and travel the state looking for the perfect ash tree.
Once found, 1 bring a log home to begin the long and laborious pounding of
the tree. This process is done to separate the growth rings by hitting the tree
with the blunt end of an axe which breaks the fibers between each growth
ring. The growth rings are removed and then processed thinner by hand,
splitting them until they reach the desired thickness for the particular hasket
'm working on.

| also sustainably harvest sweetgrass and cedar bark for my art. It can be

used in its raw form or braided. | include porcupine quill work on some of

my pieces. The Northeastern tribes have been doing quill work for a very long
fime, yet | was the first to incorporate quill basketry and ash basketry into one
coherent art form.



folio. mainefiberarts.org/hillary-hutton/



http://folio.mainefiberarts.org/hillary-hutton/
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DAHLOV [IPCAR

painter and author
Georgetown Island, Maine

www.exitfive.com/dahlov/

IBom in Windsor, Vermont in 1917, Dahlov Ipcar was raised in New York City’s
Greenwich Village hy her parents, famed painter and sculptor William Zorach
and painter and fabric artist Marguerite Zorach. Beginning in the early 1920s, the family
summered on a farm on Georgetown Island, Maine, where Ipcar later moved with her
hushand Adolph in 1937.

In 1939, Ipcar had her frst solo exhibition at the Museum of Modern Art in New York City.
In 1955, she illustrated Margaret Wise Brown’s children’s ook, THE LITTLE FISHERMAN. Since
the, Ipcar has written and illustrated 30 children's hooks of her own, along with four
fantasy novels and a collection of short stories. Along with easel paintings, illustrations
and soft sculptures, Ipcar has also completed ten large-scale mural projects, two for U.S.
post offices in Tennessee and Oklahoma.

Ipcar eamed an honorary Doctor of Humane Letters from the University of Maine in 1979.
Honorary Doctor of Fine Arts degrees followed from Colby College in 198o; Bates College in
1991; and the Maine College of Artin 2013.

Numerous awards received span the years from 1978 through zor2 for both literature and
art. Her work s included in the permanent collections of the Bates College Art Museum,
Lewiston, ME; Bowdoin College Museu of Art, Brunswick, ME; Brooklyn Museum of Ar,
Brooklyn, NY; Colhy College Museum of Art, Waterville, ME; Famsworth Library and Art
Museum, Rockland, ME; Mary Baldwin College Art Museu, Staunton, VA; Metropolitan
Museum of Art, New York, NY: Newark Museum, Newark, NJ; Portland Museum of Art,
Portland, ME; University of Maryland Art Museum, College Park, MD; University of Maine
at Orono, Farmington and Southem Maine, ME; Westbrook College/University of New
England, Portland, ME; Wheelock College, Boston, MA and the Whitney Museum of
American Art, New York, NY.


http://www.exitfive.com/dahlov/index.html

EMI ITO

handweaver

Bath, Maine
www.emiito.com

|| am a handweaver using basic weave structures, natural fibers and varied
techniques to create textiles and garments. Many weavers will weave
material, and then cut and sew the fabric into fnished items. 1 like to design
a piece frst, then try to achieve that design in the weaving. | am always
concemed with how a piece will look on the body.

I own and use Saori, Oxaback and Leclerc looms, and Majacraft and Schacht
spinning wheels. | mostly weave using wool and silk. | have incorporated
alpaca, cotton, linen, sewing machine thread, and spun and unspun roving
into my work.

| often use plain weave, but vary the size, grist, and weight of materials within
one piece to create different effects and textures. | use commercial fibers and
yams gathered at yamn shops or purchased directly from farmers to create
shrugs, shawls, throws and hags.

Throughout the year, | sell work either through galleries or at various art and
craft shows in Maine. | have shown work at Maine Fiberarts and am currently
working with Maine Crafts Association on an upcoming show.




folio. mainefiberarts.org/kempers-cullen/



http://folio.mainefiberarts.org/kempers-cullen/

ROSLYN LOGSDON

hooked wall hangings

New Harbor, Maine (summers)
www.roslynlogsdon.net

\ hen | was ten years old, my father signed me up for drawing classes

at the Brooklyn Museum Art School. That was where my journey
began. My plan was to be a painter until | discovered the art of rug hooking; |
have never tumed hack. | fellin love with the technique and realized | would
hook what | could have painted.

My images fall into various categories: people, places, nature. The combination
of people~few or many-with their repeated design elements and varia-

tions offers many opportunities to explore imagery. By simplifying, | try to
capture the essence of who they are. Architectural elements speak to me. | am
fascinated with design combinations, textural surfaces, and dimension.

0f late, | have been exploring nature, leading to ahstract designs of light and
shadow, movement, and space. The Maine landscape has added trees, rocks,
and ocean to the mix, along with an occasional bam. Subtle color combina-

tions and tactile surfaces create an imaginative statement made to entice the
viewer to reflect on the scene. Through the years, | have exhibited i various

Maine galleries in addition to Maine Fiberarts. My work has also been seen in
many galleries across the country.

JoHN LOGSDON PHOTO




folio. mainefiberarts.org/susan-mills-studio/



http://folio.mainefiberarts.org/susan-mills-studio/




THERESA SECORD

traditional Penobscot ash
and sweetgrass hasketmaker

Waterville, Maine
www.wikepibaskets.com

II am a passionate advocate for preserving the ash and sweetgrass basketmaking
heritage of the Wabanai tribes of Maine (Maliseet, Micmac, Passamaquoddy, and
Penobscot tribes). As a master hasketmaker, | sill use the hasket molds inherited from my
great-grandmother to shape my art.

With a MS degree in geology from the University of Wisconsin, and after a short stint with
Mobil Oil, | returned to Maine to work for my tribe as the staff geologist in the mid-1980’s.
In 1988, | was one of the first apprentices in the Maine Arts Commission'’s Traditional Arts
Apprenticeship Program, leaming hasketry from elder Penobscot hasketmaker Madeline
Tomer Shay for the next five years.

Determined not to watch traditional basketry fade into history, in 1993 1 co-founded the
Maine Indian Basketmaker's Alliance (MIBA) and became its first director, mobilizing
fellow Maine basketmakers to work together to save their own art and bring forward a
niew generation of artists. We succeeded, lowering the average age of hasketmakers in
Maine from 63 to 40 and increasing numbers of weavers from 55 to 200.

Some of the many awards | was honored to receive include several firt place awards in
Basketry at Heard Museum Guild Indian Fair and Market in Phoenix, AZ and the storied
Santa Fe Indian Market in Santa Fe, NM. My baskets have been purchased hy collectors
and museums throughout the U.S. and have appeared in several national exhibitions that
L also quest curated.

Since retiring from MIBA after 21 years, | continue my work as an artist and cuttural
advocate. My latest work encourages ongoing conservation of the sacred ash trees against
the emerald ash borer heetle. Most recently, in 2016, | was honored by the National
Endowment for the Arts with a National Heritage Fellowship, a lifetime honor and the
nation's highest honor in the traditional art. 33






JILL SNYDER
WALLACE

mixed-media embroideries, assemblages
Minot, Maine
www.jillsnyderwallace.com

|| create intriguing embroideries and mixed-media ‘textile-inspired” fiber art. Trained
in both graphic design and studio arts, my atistic creations live comfortably in
hoth the craft and art worlds and have heen exhibited throughout New England and
beyond.

As gallery coordinator for the League of NH Craftsmen, my eyes were opened to the

art of the hand. A love of history nurtured by employment at a local historical society
peaked my interest in material cutture and the stories that objects tell. A desire to
learn and to experiment with new techniques continues to be fueled by membership

in the Southern Maine Chapter of the Embroiderers” Guild of America, where workshops
and skills are generously shared.

Communicating a thought, question or emotion is a primary focus. The content or
language of my work is fueled by life experiences. This labor of love medium enables
me to explore and to comment on history, as well s to digest contemporary experi-
ences and to express personal emotion.



JILL VENDITUOLI

needlepoint tapestry artist

West Newfield, Maine
www.jillavendituoli.com

|I(\l ow it all began. . . Quite simply. Twenty-eight years ago, | decided
to combat the long Maine winters” nights with something that would

productively keep my hands busy. I've always had busy hands. In college,
studying music, | would play the piano for hours and when | began stitching, |
just ransferred that concentrated hand action to a needle and canvas. | chose
needlepoint as my craft because, in a house with a knitter, a crewel embroiderer

and two rug hookers, it was important to me to have a form of creative output that
was distinctly my own.

It's also heen a journey of self-discovery that | hadn't expected to takea boldness
to try new subjects and styles was hom from an unexpected passion. | knew what
my stitching forhearers had done hefore me and how important their sitching
efforts had been in lives that were often without any other means of creative
expression. | wanted to honor them and go further with my own threaded voice.

Fiber is such an amazing medium. It s very liberating to work rtistically without
the limitations of shape or form and with a flexibility that allows me to incorporate
objects and create three dimensional tapestries.

All of my work hegins as a “needle vision™ and long may they come. ..




Incorporated in the year 2000, Maine Fiberarts i a 501(c)(3) statewideits
nonprofit advancing Maine’s fiber community--art, craft, fam, schooland
business. At our Topsham Center, we present revolving gallery exhibitionsiof
fiber art; host workshops, studio tours and freld trips; maintain fwo Websites
including our ground-l?reaking, searchable Maine Fiberarts Tour /Resource
Guide (free lstings to all who work in fiber in Maine); conduct nefworking
and information exchange; host fiber Frida( gatherings and artsts’ talks;
maintain an opt-in email list (1500) and related database (3500); and

represent members” artwork to curators, to collectors and-fo theAablic

Visit us at our Topsham headgquarters, in Maine, or at ou websiteliy:
mainefiherarts.org to lear ahout our Tour Map/Resoitrce Guide, Statewide
Fiber Bulletin, and our Fiber Folio (www.folio. mainefiberarts.org) rresentin

visually-compelling fiber journeys throughout Maine and New England:

74

13 Main Street

Topsham, ME 04086
207-721-0678
www.mainefiberarts.org



http://www.mainefiberarts.org/
http://www.mainefiberarts.org/
http://www.folio.mainefiberarts.org/
http://www.mainefiberarts.org

FIBER ART MASTERS:

AVisual Tour of Maine Artists’ Work and Studios

This hook is the brainchild of two women who have been immersed in various phases
of fiber art all their lives. Now living on opposite coasts and working together on many
Maine Fiberarts projects—one being this hook.

All photography, unless otherwise specified or provided by artists, s the work of
Christine Macchi, Founding Director of Maine Fiberarts, a craftswoman and photographer
who has led Maine Fiberarts to accomplish major projects that are galvanizing awareness
for fiber. She also served as the book's project director and editor. Design and layout

of the print and ebook s the work of Carol Jones, graphic and website designer, former
fiber art entrepreneur, knitwear designer, sheep breeder, and Maine agricutural
products marketing specialist.

Besides the fwenty represented in these pages, we know there are many more masters
creating art throughout the great State of Maine. We intend for this presentation of
Maine’s Fiber Art Masters to be the first such project of many more to come.

Several of the artists included in this book are also profiled in our online “Fiber Folio”
with more images of their work and studios at www.folio. mainefiberarts.org

Maing
Filerar” 15
13 Main Street, Topsham, ME 04,086
207-721-0678 -


http://www.folio.mainefiberarts.org
http://www.mainefiberarts.org
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